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Abstract: The fairy tales of Kazakh people with various structures and formats show universal 
properties of the dualism, which as any significant phenomenon, demonstrates the ability to 
construct the perception of the world. The perception is identified by universal properties of 
language used in Kazakh literature, by intention to keep communicative suitability and functional 
variability. Dualism is characterized by emergence of the new meanings, by their reversal to life, 
to inner world of the personality in the representation of existing spiritual and intellectual life of 
human beings. Dualism in Kazakh literature introduces profound and constructive schema, which 
is functionally active and semantically loaded. There are various types of schemas in Kazakh 
fairy tales. The analysis of such schemata represents a problem of this research as they actualize 
the attention and stimulate reader’s interest.
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intRoDuction

The fairy tale is something, which is, really exists, and goes from father to son. The 
analysis of fairy tales, myths, and ornaments allows understanding the happening 
events better with each person and all society in general. The fairy tale plots as a 
manifestation of collective unconscious help to interpret events easier. M. Gabdullin 
in his work points out: “The emergence of fairy tales reflecting life and customs 
of the people took more than a century”. Fairy tales are the result of a creativity 
of many generations. Some of them appeared during ancient times and during the 
subsequent eras” [1, p.14].

Fairy tale is the voice of ancestors sounding through time, transferring the 
wisdom of the century, displaying the mental processes of collective unconscious. 
Information encoded in fantastic plots is transferred, assimilated consciously and 
unconsciously and revealed in dreams, associations, reflecting basic patterns of 
mentality.

It is difficult to comprehend all this by means of a modern scientific way 
of thinking. One of the rules of scientific approach is to consider the object as a 
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known one in a degree of the researcher’s evidence-based statements. The word 
combination “evidence-based” in this case means that they can be buttressed up by 
facts. Despite the importance of literature in private and public life, it has almost no 
means to prove its significance in scientific sense. It is possible to complain about 
it, but there is no chance for literature to jump through its own shadow [2, p. 34]

However fairy tales, according to their value for scientific research, surpass 
any other material since in comparison with academic knowledge, they consider 
an emotional and sensual component of processes, connect the unconnected items 
and separate the indivisible aspects. In the fairy tale one thing goes into another, 
light is transformed into a shadow and vice versa. The polarity always exists in 
fairy tales. K. G. Jung spoke a lot about polarity in his works.

Discussion

If we take Kazakhstan, it is possible to find many historical, social and even relief 
manifestations of a dichotomy: majestic and almost lifeless ice tops of mountains 
with soaring sky falcons. The meadows and vital woods replace mountains, then 
deserts and lifeless saline soils. Mirror lakes and fast rivers are the neighbors of 
the sandy barchans. We can see the cities of a developed infrastructure and after 
the twenty kilometers; there is a countryside, where stubborn donkeys are the 
only methods of movement. It is a country, where the Orthodox Church is on the 
one side of the street, a Muslim Mosque is on the other, and people irrespective 
of religion can come to light a candle in an Orthodox Church or ask the grace of 
Allah in a Mosque. Duality generates the conflict, and at the same time enriches, 
creates unique interlacing in Kazakh literature.

Dualism is a complicated issue because the mentality of the person has the spot 
with demonic creatures, and the smell of a decaying flesh ulcerated by worms. The 
fairy tale of a student of the philological faculty can illustrate it. In the fairy tale 
the student complained of loss of strength, and a disease state, which prevented 
him from full life and work: “I entered the temple together with the huge man, 
who brought me to an altar and lighted a candle, looked at me very sadly and I 
understood that he could not help me. Suddenly an awful monster appears from 
somewhere; with a smelly, toothy mouth bites the genitals”. Sometimes later, the 
student speaks about apples from a parental garden: “…they are to sour for me”. 
Reflecting over his acts and words, he came to a metaphor of the gate and in order 
to pass through the gate it was necessary to bring a tribute to the guard. The gate is 
a symbol of a division (border), but at that moment, it did not make sense. Bylina 
about Svyatogore and Ilya Muromets, who found a coffin, appeared in fairy tale 
later. Thus, there is a division into life and death.

The father is perceived by student, as a certain epic athlete, a giant with the size 
higher of the wood or clouds. The image of Svyatogoris consolidated with the image 
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of the father. “When Svyatogor walks the Mother Earth is shaken, the woods are 
waved”. Surprisingly, but Svyatogor, being the hero and the athlete with inhuman 
force, practically doesn’t participate in any wars and lives somewhere separately, 
without communicating with human race. He does not go to Russia, and constantly 
lives in Sacred Mountains [3, p.21].

The father, in student’s representations, is a lonely person despite of a large 
number of friends. It is an inverted understanding about loneliness, a certain 
incompatibility with father’s internal and external expectations (the father is the 
master of sport, with technical mentality). Our student is a creative and sensitive 
personality. Therefore, the gates acquire the symbolical value of a transitional space 
from children’s representations to adult’s perception of reality.

In bylina Svyatogor identifies Ilya as an equal younger brother. Svyatogor is not 
lonely any more. In fairy tale, the process of intimacy between student and his father 
was revealed. He wrote about things that excited them, and an opportunity to learn 
each other appeared. Traveling together, athletes find a coffin. Ilya is the first one, 
who lays in a coffin down (the complaining of the condition of health preventing 
him from full life and work). Then Svyatogor lays down in a coffin, and asks to 
close a coffin with a cover. Ilya cannot move or cut it and Svyatogor remains in a 
coffin forever. The coffin can be considered as a vessel for transformation a peculiar 
uterus in which Svyatogor comes back. The important aspect of emergence of this 
bylina can be considered a state of health of the student’s father (during that period 
of time the father got sick and the moment when Svyatogor’s death described in the 
bylina was shown in real death of student’s father). Thus, there was an opportunity 
to speak about death, about loss of the father and about manifestations of negative 
aspect of a maternal archetype. To discuss all secret, hidden, and dark things, an 
abyss, the world of the dead, everything that devours, tempts and poisons, causes 
horror and inevitability, as a destiny itself [2, p.44].

The duality was revealed in situation that a young man endured two events – 
the expectation of the father’s death and prenatal development of his own child. 
His father died, without having known a sex of the future kid, ultrasonography 
was made the next day, after a funeral, and it was a girl. In real physical world the 
student endures the death of the father, but in a symbolic life this function arises, 
i.e. there is a circulation of life and death, and there is a possibility of identification 
with the father and also understanding of the own difference (to be the girl’s father). 
It is possible to say the same using other words: “I am the same as you, but I am 
different a little bit,” it can be interpreted as a certain stage of student’s growing, a 
certain possibility of crisis overcoming between the child and adult part.

The multiethnic structure of modern Kazakhstan allows amplifying the 
experience of the Russian and Kazakh folklore literature, creating more opportunities 
for understanding of an inner world.
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The dual form of the organization of human society is traced in Kazakh fairy 
tales. Males are the main characters of Kazakh fairy tales. It is the reflection of 
the traditional attitude towards women in the Kazakh society. “The daughter is the 
guest in the parental house”. According to Kazakh traditions before the 20th century 
if the husband was rich, he could have five wives. Nowadays within last 20 years 
the man of a modern society can have an official wife and tokal (the younger one). 
There is a “neke” between man and tokal (neke is the marriage recognized by the 
mullah). The young woman gets into a dichotomy between traditions (when few 
wives could live with one husband) and the temporal relations formed within 100 
years when Kazakhstan was a part of the USSR (when the man officially could 
have only one wife).

The biological mother has a specific situation, who begat and brought the sons 
up. She receives everything: honor, respect, the power, but it also generates a duality. 
When she comes to a new home (especially as a younger daughter-in-law), the 
woman feels herself being deprived of civil rights and humiliated and then, she takes 
something like a revenge considering children not as independent and autonomous 
persons, but as an old age guarantee – a peculiar pension fund. It is noticed in the 
magic fairy tale Er-Tostik. The fairy tale is filled with polar symbols: the world of 
the life and the world of the death, the world of flora and fauna. Duality of the fairy 
tale is shown in female (there are six of them) and male characters. Each of them 
has the specular, shadow reflection, and even the soul is broken into nine parts (the 
chickens capable to reproduction that is paradoxical).

The connection between Mother and the Son (especially younger one “for me 
one Tostik is equivalent to eight sons” [13, p.78]is so strong. Tostik is a cunning 
man: “he asks his mother to give him to eat. She poured the wheat out and ordered 
to roast it” (mother has the power over theson, who is ready to do everything for 
his mother, and inaction and unreasonable pretention to the wife is a main conflict 
between spouses, wives and mothers-in-law).

The son roasts the wheat and says; —taste it, mother, whether the food is ready? 
However, when she takes the hot grains, he squeezes her hands with the force, 
compelling her to tell the truth about his birth. Therefore, he got a chance to leave 
her (from this moment there is no information about mother; she is not mentioned 
even during a wedding), but there is a witch guarding a wedding caravan in order 
to take away the younger one. Er-Tostik in order to catch the sharpener, which was 
left by his father to the witch is trying to fool again “Dear mum, mum, the girls, 
who are behind you, your daughters, perhaps?” – Er-Tostik asks. When she looks 
back, he catches the sharpener and disappears.

The horse helps him during his travel presented by wife who stayed at home, 
and who didnot become his due to the power of the mother “Your father gave you 
to Baba-Yaga. You are not mine now. At first be free from Baba-Yaga, and then 
come and be my husband” [13, p. 84].
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Not only an image of mother is dual, but also an image of the wife. In the fairy 
tale, all misfortunes begin with the wedding moment of Er-Tostik and Kenzhake. 
“The father proposed all his nine daughters and came home back. He called sons 
and declared; - it is necessary to go for brides! Brothers collected a caravan and 
together with the father started their way. Here they go through the desert steppe 
and meet Bektory - the daughter of a peri (13) (in mythology she is a prototype of a 
beautiful girl, a peculiar analogy of the European fairies. It is connected with Elena 
like stages of development of Anima, but likely, it is a femininity developmental 
stage of Kenzhakey). She saw Tostik, fell in love at once and planned to separate 
him with Kenzheky”.

Bektory, (while Er-Tostik performed feats) strangled the witch that it was 
possible to consider as the relation between the mother-in-law and the daughter-in-
law reflected in a proverb “The night cuckoo will cuckoo the day one”. It does not 
matter how far the son loves his mother, the wise wife, being in contact with her 
own sexuality, who gave the men the pleasure of paternity, had an advantage. While 
women are at war with each other for the power, the man is excluded, he goes to 
work, finds assistants, learning and gaining skills, which are valuable in society.

It is surprising, that female characters in the Kazakh literature appear from 
nowhere and disappear anywhere. Their further destiny is not visible, for example 
Bektory wins the witch, but the witch had a son — Shoin-Kulak (probably he is a 
shadow aspect of Er-Tostik. Heroes of dualistic myths are brothers and in the Kazakh 
fairy tales brothers turned into antagonists; one of them was dexterous, skillful, and 
experienced; another was a clumsy, inept, and silly person). Bektorysays: — catch 
Er-Tostik alive and take to me. However, if you miss him as your mother did you, 
should not ask for mercy. If we consider it from a position of the couple relations 
development, it would be the moment when in the heat of fight against the mother-
in-law, the wife loses sight of the husband. Then Er-Tostik finds himself in other 
relations (in the fairy tale Er-Tostik marries the daughter of the underground tsar 
Bany khans. She dies due to unbearable traveling.

Bektory punishes Er-Tostik by throwing him into a well for many years. Then 
there is no information about Baktory, but it is possible to assume that at this moment 
the man is an isolation, this was the heaviest time in development of the relations 
between spouses. Then we see another family in the fairy: Kunkey (the bondwoman 
of an underground kingdom) and Shoin-Kulak. When Er-Tostik was out of the well, 
he came to the aul of Shoin-Kulaka, where he met the crying Kunkey. She tells Er-
Tostik how the angry husband torments her. “Help me, otherwise, I will die!” (13). 
It is not clear what Kunkey will do with this freedom. It was Anima probably, who 
helped Er-Tostik to be free from the Shoin-Kulak Shadow.

The fight is the only way to be free, but it would be impossible to win Shoin-
Kulaka since he does not have a soul. The soul is hidden in nine chickens, nine 
chickens are in nine black trunks, and black trunks are in a black goat which is so 
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timid that it is not possible to catch it, unless with a use of a cunning again. Then 
Er-Tostik and Kezhakey meet each other again. They are both very old. Having a 
grey hair, he finds a freedom from the witch and they have an opportunity to be 
themselves. However, life is over, children grew up and fight started again! The 
requirement was caused by natural needs of biological selection and the adaptation 
to the dual and patrimonial organization.

Here we see the elementary analogy between divisions of his stock into two 
endogamy parts (the stock is identified with all humanity). In addition, the world 
around is divided into two opposite categories: cold and hot, white and black, firm 
and soft, day and night, the winter and summer. Therefore, the belief became stronger 
gradually that representatives of opposite stocks have different physical and spiritual 
qualities. This opposition was turned into ceremonial hostility of separate totem 
groups, which entered into unified, dual and patrimonial organization [4, p. 12].

Turkic peoples still have a division of the stocks into black and white as a relict 
of a dual partitioning of society [5, p.18]. It is interesting to observe the division 
between West and the East. In representations of our ancestors the world of the 
dead was in the West where the sunset. The East, on the contrary, was a place of 
kind gods and spirits [6, p.33].

So, the hero of the Kazakh tale, having entered the grave of West side, 
found himself in the other world; having jumped to the west, he killed the black-
bearded enemy of his friend, and finally, the death of the hero turned out to be the 
consequence of the West side trip [7, p.19].

We can find the representation about dual partitioning of the world and its 
origin from twins in the Kazakh ornaments, in “egiz” (twins) or “zhup” (couple) 
patterns, representing itself the circle or Universe divided into two parts. One of 
them symbolizes the world of alive, the light world, and another – the world of the 
dead, the world of darkness [8, p.21].

Beliefs and fairy tales of Turkic peoples have elements of dualistic ideas of 
division of totems into light and dark; for example, there is the Kazakh proverb 
“There are two illnesses, either chill or evil eye”. Therefore, at the beginning of the 
analytical relations the Kazakh people go to the analyst and medium, fortuneteller, 
or healer, i.e. the dual relations are visible here as well.

One more motive of the dual organization is motive of seniority dispute. 
It follows from the essence of the dual organization of society, for which the 
continuous rivalry in everything, up to trifles is typical. Perhaps, the custom of a 
Yoruba, which remained up to now, sheds light on the reason of emergence of the 
motive of dispute. According to the custom, twins get the names of Taivo (those, 
who the first is acquainted with the world) and Keginde (those, who is late). Those, 
who was born the first, is considered a younger one because he was sent forward 
to inform about the birth of the elder brother [9, p.31].
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Seniority dispute occurs in the Kazakh literature. There is a plot about the man 
and the devil. They argue about grabbing the found thing. Those, who is older has 
a right to have it. The devil says that when he was born, the sky (earth) was a size 
of a fist. When the man hears these words, he cries and says, “Just at this time my 
son fell from a horse and died. Your words irritated the soul of an old wound”. 
Therefore, the man gets the found thing.

Evolution of a fantastic plot of brothers ‘rivalry is gradually replaced by a 
subject of derision of people of otherphratrie, and the inhabitants of other area or 
representatives of other nationality. Traditions of comic narrations about existing 
or imaginary shortcomings of representatives of other people can be explained by 
means of dualistic myth [10, p.13].

For this reason, we often see the denial of language, traditions and even 
appearance. Envy of dark people to lighter one (he/she has a light skin that is why 
he/she is beautiful, but I am not).

Over the time, the subject of dispute is changing: rivals have a conflict for the 
sake of gold possession (or any other thing), but not for being the senior one. These 
circumstances indicate the loss of former dualistic representations. Emergence 
of irony in a narration says about it. Now the hero wins the dispute with the help 
of cunning. Now we see the elements of stunting and trickery in the fairy tale of 
“Aldar-Kose and Shaitan”.

The Shaitan and Aldar-Kose cook meat. Aldar asks what exactly Shaitan will 
eat: something, which is felt by teeth, or not? The Shaitan chooses the first one. 
Aldar-Kose boils meat so long and the meat became so soft, which cannot be felt 
by teeth. The devil gets the naked bones. Next time Shaitan chooses the food, which 
cannot be felt by the teeth. Aldar-Kose boils meat only once and removes a cauldron 
from fire. The devil gets thin broth and he is hungry again.

The motive of a cauldron, hunger and boiled meat often appears in dreams. In 
the fairy tale of another student, there is a little white lamb, which lost the herd. She 
tries to return it back. Suddenly she got into the cave with a huge cauldron in the 
center of fire. An old, decrepit woman is sitting near the fire with already skinned 
lamb. She sees her and angrily says, “I want to eat”. She understands that this 
old woman is alter ego. They agree to eat this lamb together, but when meat was 
cooked, the old woman swallowed the meat with broth and run with cauldron after 
her with the words “I Want to Eat”. Then she sees herself as an old woman, who 
sits on a sand in rage and understands that nobody can help her. She will never 
become young and beautiful; moreover, she will not be able to be sated, as Shaitan 
in the fairy tale, who always remains hungry.

In Turkic fairy tales, the white ram is capable to show the hero the day earth 
but if somebody sits on a black ram down by mistake, it would be possible to 
fall and get the earth bottom. So, the Kyrgyz women considering themselves the 
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victims of an evil eye, carry a small knot with the hair of white and black sheep 
[11, p.35].

In some Kazakh fairy tales Aldar-Kose acts as the devil, on the other side the 
devil being the opponent of Aldar-Kose does not show its demonic essence, it has 
the same form, as Aldar-Kose. Larisa has the same motive when in a dream she 
acts as Larisa and the old woman. Next time Larisa brought a fairy-tale written by 
her the title of which inspired the confidence of a dichotomy overcoming: “The 
meeting of two girlfriends”.

Once upon a time, in the dense and unsociable forest lived a woman. She lived 
alone there, and everything was dark, damp and gloomy around her. Sometimes 
she went out for a walk, and sometimes she blocked herself in a corner. She was 
lonely and she did not want to see others or to communicate with someone. There 
was a feeling that she was afraid of someone, tried to avoid something. Mostly she 
was afraid of situations when someone will refuse and neglect her. She was afraid 
of disappointment. Therefore, she got what she got at the same price.

It was the beginning of the story where one party invites another to visit. 
She came in a dark raincoat with a hood. She was creasy, humpy and rugose old 
woman. There are two parts: one is active, grazes the sheep, another is passive, 
never leaves her cave even in search of food and waits when something eatable 
would drop in. It can be considered as a certain gap between the childand adult part 
of life. Moreover, the adult part was angry with the child one and was not ready to 
take the responsibility and to support the child’s part, which was very hungry and 
wolfed down everything that was on a table. There was a feeling that it did not eat 
for a long period. The hostess put, put and put the food on the table. Probably she 
liked to feed. They both waited for this meeting.

The splitting of internal parts were shown outside. The reason was a melancholy 
and the rage on the husband who did not work at that time, his behavior was infantile. 
Such situation reminds the plot of the fairy tale “Er-Tostik” when Bektory threw Er-
Tostik into a well for many years, which was confirmed by the phrase from student’s 
fairy tale: “I was locked up for many years without communicating, seeing nobody, 
without wishing to be noticed. I was afraid of being rejected by someone who will 
not accept my nature. After all, you did not recognize me. That is why I became so 
sad, humpy and stale …”. As though she got the force to look at her own shadow 
and to connect polarity: active and passive, men and female, child and adult. “I even 
forgot to enjoy life and perceive the nature of the world. Everything was in dark 
and evil colors. I thank you that you did not reject my invitation and came to visit 
me. I was waiting for a meeting with you for a long period”. Next dialogue brings 
confusion and if we see the culture of the Western primitive nationalities described 
by Claude Lévi-Strauss, it would be interaction of “two girlfriends”. It reminds the 
burning of something wet since it doesn’t become clear from whose person these 
or those words are told, dialogue reminds a flame of a fire in which wet is burned 
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to ashes, and then is transformed to tobacco. “Now we shouldn’t hide from each 
other … - Now I can feel. I can be filled with power in order to give it to you. And 
my dense and sad forest woke up from deep hibernation at last …!”

In addition, if we remember all story, from the very beginning we meet two 
separate parts; one of them is waiting for something and eternally hungry and the 
other is the sheep, which lost the herd. It predetermines a meeting of these two 
parts, but still there is no chance to satisfy hunger as meat is not that food, which 
is capable to sate the old woman, but is capable to intensify the search of suitable 
food capable to sate. Jam and dry biscuits can sate, but this food ends. Connection 
of separate parts allows finding the raw food, which does not end. “We had a fun 
while picking berries. We collected the whole bowl of big cherries. We ate and ate 
the berries, being filled to the brim”.

There is a dichotomy between a dream and the fairy tale: in a dream, there is 
the desert with a cave, in the fairy tale there is something dark, wet and gloomy in 
the forest. In a dream the meat (sheep), which does not sate but involves in despair, 
in the fairy tale strawberry jam and dry biscuits end, but give feeling of satiety and 
the chance of a dialogue. Then cherries, which appear again and again. In addition, 
we see the motive of raw and boiled meat, cooked (jam) and fresh berries.

Claude Lévi-Strauss considers the motive of “raw and boiled” as a certain 
opportunity for the man having the sister or the daughter and doomed to establish 
the relations with creatures, whose naturesare represented as the opposite ones; to 
transform meat, to boil it [12, p.44].

In the fairy tale the student connects these parts (herself and eternally hungry 
old woman). Claude Lévi-Strauss gives an example of Kariri myth where people 
became real and could rely by means of tobacco gifts on heaven because they 
found a skeleton with joints. Student also gets “a skeleton and joints” having found 
suitable food capable to sate. If tobacco is the intermediary between people and the 
heaven, in her fairy tale the cherry was an intermediary, establishing connection 
with “earth” opposed to tobacco.

conclusion

Therefore, the dichotomy can be considered as the eternal conflict between “heaven” 
and “earth”, between male and female, between raw and boiled, between a father 
and mather figures, etc., where the ability to understand and pronounce in the 
course of analytical work returns the person to integrity and adult responsibility. 
Fairy tale is the important tool for creation of this dialogical space between 
conscious and unconscious where the algorithm of culture, which is reproduced 
in fairy tale, promote formation of experience of symbolical dwelling of the 
conflict.
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